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of the festivities that the XVIIIth century delighted
in. Elysian parks with great symmetrical trees,
thickets filled with flowers and birds, rocks where
crystal waters flowed, harboured the sports of love,
and the heedless flights of youth whosq only care
was liberty to enjoy themselves. Joie de vivre burst
out like a triumphal song, and combined with the
beauties of nature; exquisite happiness and languid
tenderness enveloped people and things and bathed
them with its radiance.

Love haunted the air, while the blue waves of an
unknown sea rocked gondolas laden with flowers,
musicians and young lovers. A peace that was
almost intoxiating drew man from the cares of life,
and plunged him in a dream world where his
fancy had free flight.

If illustrious artists retraced for our eyes* delight
such scenes, if Watteau created a world entirely his
own; if Francois Boucher revived a gallant Olympus
that Anacreon would have loved, they were but
answering to their contemporaries' wishes, material-
izing aspirations easily discernible in the customs
and practices of the times. Philip of Orleans' costly
displays at Bagnolet and La Muette are found
in Watteau's and Lancret's pictures. In the same
way Boucher and Fragonard drew inspiration from
the delightful festivities so numerous in Louis XV's
reign. Venetian carnivals with marvellous illumi-
nations, pastoral merrymaking amid lawns and
streams, fancy-dress parties in some park with
bewitching statues; between 1740 and 1765 there
was a profusion of entertainments directed with